
3 minor scales 
This is a common question amongst music theory students. Shouldn’t we have 
one minor scale pattern just like we have one major scale? There are several 
reasons why not so.  

So why are there 3 minor scales? There are 3 minor scales (Natural, Harmonic and 
Melodic), or more precisely, 3 variants of the minor scale because of how 
harmony and melody interact in tonal music.  

One important point is the leading tone. Please study the section of the leading 
tome before you continue. 

 

Since the Natural Minor Scale has its half-tones on step 2-3 and 5-6 there is no 
leading tone that leads to the tonic (A in this case). This will not give us a similar 
cadence as the major scale does. Therefore with adding a leading tone to the 
natural minor scale (G#) we will have a more harmonic cadence. 

The example below shows us the cadence in C-minor with B as the leading tone 
the same way as the ending of a C-major chord progression would look like. 



 

Let’s go back to the Harmonic Minor scale (example above in A-minor) that would 
be as follows: 

A - B - C – D -  E -  F - G# - A where G# is the leading tone. One characteristic of this 
scale is now the big interval between F and G# which has 3 half tones. This is 
bigger than a whole tome (2 half tones). Therefore another modification is 
created that brings us the Melodic Minor Scale. To eliminate the large interval 
the F is also sharpened which brings us to: 

A - B - C – D -  E -  F# - G# - A 

In music all 3 minor scales are used. Harmonic and Melodic are often used in the 
same composition. 

Exercise: Analyze Mozart Sonata in C-major KV545, first movement, Measures 31-
41. 


